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Foreword
JOHN SEYMOUR LINDSAY was not only an artist, but a great
designer and model maker. The Family Archives have yielded
unpublished details of his major works which I now share with you.
The Lindsay family archive has lain dormant since his death
in 1966. Only in the last few years has it been possible to examine
his heritage in detail and the documents and artwork that emerged
has painted a picture of a quite extraordinary man, with quite
extraordinary talents.
He worked with the great architects of the twentieth century and
perhaps his crowning glories were the acceptance of his design for
the new Battle of Britain Chapel in Westminster Abbey, and the work
he produced for the Kitchens of Hampton Court Palace, both of which
are detailed in this book.
Lastly, he was an inveterate model maker with huge skills
constructing boats, theatres, engines, dolls houses, trains and street
scenes.
Read his entry in the Oxford Dictionary of National Biography,
which can be found at the end of this book. Here you will be
convinced that he was a true polymath.
Paul Middleton 2013
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Chapter 1
Battle of Britain Memorial Chapel in Westminster Abbey
Perhaps the most significant achievement of John Lindsay’s life
was his contribution to national admiration for The Few of the Royal
Air Force who saved Britain from invasion during the summer and
autumn (10 July to 31 October to be more precise) of 1940 in the
Second World War.
Some time either in late 1943 or early 1944, John Seymour
Lindsay was contacted by the Battle of Britain Memorial Committee to
work with others to produce designs for a new chapel in Westminster
Abbey. An appeal had been launched by Lord Trenchard (Marshal
of the RAF), Lord Dowding (who led Fighter Command during the
Battle), EH Keeling MP and Mr Viner-Grady, to create this memorial
to the air crews who lost their lives. The Dean of Westminster Dr
Labillière, offered the easternmost of five little chapels, which was
damaged by bombs which fell in 1940. It was decided that the east
wall window should be fitted with stained glass showing the armorial
bearings of all the RAF Squadrons which took part in the Battle, and
the Roll of Honour should be placed next to the Chapel.
There was a rationale behind the choice of participants in
the project. It was considered that such a memorial demanded
collaboration between a group of artists rather than a tour de force of
overpowering effort on the part of an individual. For this reason the
artist, the craftsman, the sculptor and the architect worked in close
sympathy. The end result proved the value of the rationale.
Funds were soon gathered and by spring 1947 all the work was
completed. The stained and painted glass by Hugh Easton, extended
across the entire east wall and as he put it, was:
‘to create in glass of such brilliance as to be a translucent
painting, a fresco shot through by flames, taking its place in the
richness of Henry VII’s Chapel. Each light in its own way tells the story
of the Battle of Britain, each light has its own meaning, but the whole
is subservient to the architectural frame.’
The window contains 48 lights containing the badges of the 63
fighter squadrons which took part in the Battle and various symbolical
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pictures. The whole is linked together with a pattern of the Rose of
England. Between the Royal Arms and the Badge of the RAF are
the flags of Canada, Australia, New Zealand, South Africa, Poland,
Belgium, Czechoslovakia, the USA and the Fleet Air Arm – all took
part in the Battle of Britain. In the centre at the foot of the window we
find the immortal words of Henry V’s St. Crispin’s Day speech:
‘We few, we happy few, we band of brothers’
The English walnut altar was designed by Professor AE
Richardson RA (of Ampthill in Bedfordshire) and bears at the front
the royal cypher supported by figures representing King Arthur and St
George (although an embroidered frontal usually covers them). These
were the work of AF Hardiman RA.
The silver cross, candlesticks, candelabra, altar rails and
lectern containing the Roll of Honour illuminated by Miss E Alcock
containing the names of 1,495 deceased airmen, were designed by
John Seymour Lindsay.
JSL submits designs for consideration
JSL submitted three watercolour drawings of the finished Chapel
to the Memorial Committee, and on 21 June 1945 the then Marshal of
the Royal Air Force Viscount Trenchard wrote to him:
‘At the Meeting of our Committee on the 18th instant it was
unanimously decided to accept your design C subject to further
discussion of details with a sub-Committee which was appointed for
that purpose. The view was expressed that the design should be in
some respects simpler and more austere. It was also decided to ask
you whether you could introduce figures of King Arthur, St George, St
David and St Patrick.
We will write to you again to arrange a Meeting with the subCommittee.
The Committee decided to send you one hundred guineas in
return for your work up to date, and a cheque for this sum will be
dispatched shortly.
Yours sincerely Trenchard’
There is one little interesting comment in a letter from Alan C
Don the Dean of Westminster 1946-59. He writes on 9 October 1946
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that a Chapter Meeting had approved JSL’s design for a bracket to be
fixed on the south wall of the Chapel and:
‘As I think I told you Sir Charles Peers (a consultant architect
and surveyor to Westminster Abbey from 1935) has withdrawn his
objection to fixing the bracket in the wall, so all is well.’

Design A not selected.
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Design B not selected.
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Design C above, was approved by the Battle of Britain Memorial
Committee and shows the two parts of the altar rail, candelabra,
candlesticks and cross. The altar rails differ from the final specification
in a number of ways – the upright balusters are more ornate and
the sliding central rail is missing. The cross also appears to have a
crucified Christ. There is no sketch of the lectern holding the Roll of
Honour. The altar rails in Design A looked more like wrought iron,
and in Design B the altar cross has a more ‘starburst’ sort of effect.
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Detail C.
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Neither of the two altar rail designs were incorporated in the
final choice.
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This beautiful drawing is closest to the end result. The altar rail is
3 ft high and 3 ft 9 inches wide, silver on an ebony plinth, with winecoloured velvet in the capping and pilaster panels. The rail is in two
parts joined by a silken cord and silver clasp. The drawing shows a
solid silver rail extension, which was changed for the final design.
The rail is in the form of a double balustrade framed by two side
pilasters and capping.
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The silver
candelabra above
are 6 ft 8 inches
high. The slender
baluster shaft is
supported by a
richly wrought
circular base, which
rises from a doublestepped four-footed
plinth.
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